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Memanuckype — KOMMyHHKAaTHBHAs MPAKTHKA MAacCOBO-MH(OPMAIMOHHOIO
OOLCHHS — BBIPAXKACT OJIHY M3 BAKHCHIUMX NOTPEOHOCTEH ColMyMa: Mosyye-
HUC HOBOH MH(pOPMAaMK. DTOT THI KOMMYHHUKALMK TIPOSIBISACTCS B OOMXOJHOM
AMAJIOre, NPOHU3LIBACT BCC THIILI HHCTUTYLIMOHAILHOIO OOLICHUS U CTAHOBUT-
sl CNCLMAIM3UPOBAHHBIM JIMCKYPCOM, PCAJIU3YSCh B JICATCIBHOCTH OyMasKHBIX
M DJICKTPOHHBIX CPE/ICTB MaccoBod uHpopmanuu. Ero skanpoBas cuctema
NPCTCPICBACT CYNMICCTBCHHLIC M3MCHCHMS B COBPCMCHHOM OOLICCTBE, Cro
QyHKUMH  MOAMAUIMPYIOTCS, M OH B 3HAYMTCIILHON Mepe MpEeBpAILACTCs]
B BeAyWHMil (DAKTOP MOJMTUYECKOH M KyJILTYPHOH KOHCOJNMAALMH conuyma.
3HAYMMOCTL 3TOTO THNA OOIICHHS M NPUCTAILHBIA HMHTEPEC HCCICAOBATCICH
K HEMY 3aKOHOMCPHO IMPUBCIH K TOMY, YTO HAy4yHOE OCMBICJICHUEC MCIHa-
AUCKYpca O(OPMHUIIOCH B BHJIC OTACIBHOIO HAIPABJICHUS KOMMYHHKATHBHOM
JIMHIBUCTUKH — Menuaauckypcojorun (AnHenkoBa 2012; Bospeckux 2010;
Hembsankos 2001; Jlo6pockionckas 2000; Jlyckaea 2004; Kenryxuna 2010;
3wibbept 1986; Kapaymsn 2010; Kinymmna 2008; Konbkos 1996; Kocromapos
1999; JlbicakoBa 2005; Maiizanosa 1987; Tlorcap 2007; ITpoxoposa 2003;
Cwmeranuna 2002; Conranuk 1976; Uenkuna, Enuna 2012; [lmenesa 2012).

C nosuumii TCOpUHM IMCKYPCa MOXKHO BBIIC/IMTh YETHIPE OCHOBHBIX [10/X0/1a
K MOJICJIMPOBAHUIO MC/IMAJIMCKYpCa — TEMATHYCCKUH, areHTUBHBIA, MHCTPY-
MCHTaJIbHBIA M nieppopMaTUBHBIA. B pamMkax TeMaTnyeckoro ONMCaHus JUC-
Kypca HaC MHTCPCCYCT €ro COJACPKAHUC — O UEM MJICT PCUb; MPH aréHTUBHOM
MOAXO/IC K NPEIMETY HALICrO W3YYCHHsI Mbl MOJICIIUPYCM KOMMYHHKATHBHYHO
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B3aHMOOTHOUICHUSA JIOJICH M KaK CJICJCTBME — BCE OCTalbHOC. 51 ysKe HE pa3 TOBOPHI —
B OCHOBC BCCTO JIGKHT MAPTHEPCTBO JMOO €ro OTCYTCTBHE.

Hrak, OHEpreTuyeckas cocrasistomas anpens Ne 1 — Bnacts!

Bitacts 111060it 11eHO#, MposiBiicHHe MaHuK Bemuns. BuyTtpennee OMILYIIEHHE CIIOCOOHOCTH
YHPABJIATE HE TOJBKO KOJIXO30M, HO M 1eI0d umnepuer. M Bce 310 B pasHoii crenchu 6ymer
MCHBITBIBATE Kask/iblii. Hesasucumo ot Bospacra, mosa, obpasosanus. He Mory me mporm-
THPOBATh MOTOBOPKY, KaKk OY/ITO CMIEUHANBHO NIPHIYMAHHYIO JUls anpenst: «Kax il cycimk
arponom!» («Komcomorbckas npasaa», 29.03.2013).

Mudopmaums npeasapsierest pekiiamoii SKCTpaceHca M yKasaHHeM Ha HeOia-
TONPHUATHBIC M OJIArONpPUATHBIC IHU. SI3bIK NAPAIICHXOIOrOB — MHTEPECHAs TeMa
Anst ananusa. Tak, Hanpumep, KOHCTaTauus TOrO, YTO B KaXKIOM M3 Hac
OOpIOTCS B3aMMOMCKITIOYAIOIIME KCIAHUS, BPSA JIM MOXKCT KEM-JTHOO0 ObITh
ocrniopena. Bee Mbl B onpe/ie/ieHHO# CTEIICHH OABCPKCHBI BHYIICHHIO, H CCIIN
HCJIOBCKY CKa3aTh, YTO B TAKOC-TO BPEMs y HErO MPOSBUTCS OLIYILECHUE CBOCH
3HaAYUMOCTH, TO STOT MHIMBH/I MOYYBCTBYCT B ceOe¢ Boyto K Biactu. [lpe-
CKa3aTC/I¥ € JIPCBHUX BPCMCH OTTAYMBAIOT UCKYCCTBO I'OBOPHTH TaK, YTOOBI
JIOZIM BCPUJIM UM, MPUXOJMIN K HUM 33 COBCTAMM M HC MOTJIH Obl YIPEKHYTh
MX B mapiaTaHCTBC. I[IMKaHTHBIH MOMEGHT, CBSI3aHHBIH C MNpPEICKA3aHUSAMH
OKCTpAacCHCa, COCTOMT B TOM, 4YTO OTa 3aMCTKa OMyOJMKOBaHa B rascrc,
Ha3BaHHE KOTOPOii — «KoMcoMonbekas npaBia» — OPe/nonaraio B CBOE BpeMs
HAy4YHOC MaTCPHAJIMCTHYECKOC MHUPOBO33PCHHE.

Takum oOpaszom, ocBelIeHHE THIIOB KOMMYHHKATHBHONW TOHAJILHOCTH B Me-
AMAZUCKYPCE NO3BOJISICT YBU/ICTh CICUU(PHKY MACCOBOW KYyJbTYPbl M TCHJICH-
IIMK pa3BUTHs PACCMATPUBACMOrO THIA JJUCKYPCa — COKPALCHHE KOMMYHHUKA-
TUBHO JIMCTAHIMM, HTPOBYIO KapHABAJIM3AIMIO PEAbHOCTH, HICONOrHYCCKOS
CaMOMO3MIIMOHMPOBAHNC AKTHBHOW YaCTH HACEJICHUS, IMPCBPAIICHUC TMOJY-
YCHUSI MHTCPECYIOIIEH Hac MH(OPMAIIMK B Pa3HOBMHOCTh XO000H M CO3aHUC
B paMKax KOMMYHHMKaTUBHOTO IIPOCTPAHCTBA MHOXKECTBA COOOIIECTB, MOXOKUX
Ha Ki1yObl 0 uHTEepecaM. MemapeanbHOCTh (0COGCHHO B KOMIIbIOTCPHOM CCTH)
BCE 6OJICE BBITCCHACT JIPYTHE BH/IbI PCATILHOCTH, B KOTOPBIX CYUICCTBYIOT HAaIlK
COBPEMCHHHKH.
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Media discourse communicative tone

The article deals with media discourse communicative tone understood as an emotional
and stylistic format determined by cultural and situational traditions and predispositions
of communication participants. Several types of such a format are singled out and dis-
cussed including habitual and solemn, serious and comic, neutral and ideologically
marked, informative and fascinative (aesthetically infelt), rational and esoteric tones.
These are specifically manifested in modern media discourse.

The main tendencies of its development which reflect the essence of mass culture
may be summarized as communicative distance shortening, ludic carnivalization of cul-
ture, ideological self-positioning of an active population part, transformation of infor-
mation quests into hobbies, and formation of specific communities within communica-
tion space which resemble service clubs.

Keywords: media discourse, communicative tone, emotional and stylistic format, com-
municative predisposition, mass culture.
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