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0.0. Even though lexis as a separate branch of linguistics is treated with due at-
tention, primarily within lexicography and lexicology, and natural language as a
system, little time has been dedicated to the lexical level ofthe poetic text. Natural-
ly, in stylistic research, especially in different stylistics which have treated in-
dividual language, or stylistic levels, poetical lexis has been discussed, but
above all as a stylistic means of expresi*on, namely the lexis ntensifying the
emotional and expressive tension of the poetic text (F'Bo3ges 1955; Bacunbesa
1976; Mony6 1976; bap Hac 1978; Mpuropbes 19792; KoxkuHa 1983; Po3eHTasb
19873;Corac 198245Simie 1993;Tosovi¢ 199 ). Even instylistics exclusively tre-

1 We have based th article on material from modem Serbian poetry.

2 In his book The Poetics of Words (MoaTwuka cnosa) V. P. Grigoriev treating var...us aspects of
the use of words in poetic language (and verse as such), completely loses sight of lexical repeti-
tions.

3 Inhis Practical Stylistics o fthe Russian Language, only in the chapter entitled Stylistic Figures,
speaking of anaphora, epiphora and parallelism, Rozental’ touches upon lexical repetitions.

4 Inhis book Metaphori Stylemes M. Corac dedicates one chapter to the lexicosty lemes, but with
no men,.on of lexical repetitions. However, in the chapter on syntaxo-stylemes he discusses repe-
tition, namely repeated sentence members and repeated sentences (Corac 1982 418-431).

5 Inavery thorough stud)' The Stylistics of Verbs, B. ToSovic dedicates one chapter to the Lexical
Stylistics of Verbs However, here we cannot find anything relating to the repetitions of verbs as
one lexical category with sty listic value. Namely ToSovic, speaking of the lexical stylistics of
verbs, drawing on earlier omnions, thinks that it “represents part of linguo-stylistics investigating
the stylistic potential of verbs on the plane of lexical semantics. This field, ToSovic says, analyses
the verb as a structural-stylistic category within lexical-stylistic phenomena (polysemy, synony-
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ating lexis, lexical stylistics, there is no reference to lexical repetitions (Beljcikov
1988). Situation is similar in studies treating expressive and emotional lexis
from the lexical-semantic standpoint, also with no mention of lexical repeti-
tions (AnpecsaH 1995; Risti¢, Radi¢-Dugonji¢ 19°9; Risti¢ 2004)6. However,
lexical repetitions, like any other (e.g. sound repetitions) play an important role ir
structuring the poetic text. It is therefore that J. M. Lotman rightfully stresses that
“va ous repetitions/lexical among them/ make up a highly complex semantic sub-
stance, imposing itselfon the general language substance, thus creating a peculiar,
verse-specific concentration of thought” (Lotman 1976: 186). Unfortunately, as
far as we know, lexical repetitions as connectors inverse creati >s have never beer

my, antonymy, homonymy, paronymy), lexico-stylistic levels (neutral and expressive lexis, dia-
lectisms, jargonisms, etc.) and as a functional-stylistic category (as a lexical system functioning in
style)” (ToSovic 1995: 30).

6 Yet, inthe book CTunmMcTmKa coBpeMeHHOro aHrMnCcKoro Asbika . B. ApHon.g pays certain
attention to lexical repetitions, in the chapter entitled icnonb3oBaHne MHOro3Ha4HOCT W CA-
0Ba B coveTaHum ¢ nosTopom (126-130). Among other things, he says: “We will be dealing with
the functions and manners of repetitions at several points, and here we shall only say that by lexi-
cal repetitions we mean the repetitions of words or phrases within one sentence, paragraph or a
whole text. The distance between the repeated units and the number of repetitions can vary, but
mush be such as to be easily noticed by the reader (Arnoljd 1990: 126).” And Wierzbicka in hei
book Cross-Cultural Pragmatics dedicates a whole chapter to lexical repetitions (Boys will be
boys: even “truisms” are culture-specific - Wierzbicka 1991: 391-452), in sentences of the type
man is man, boys are boys. Such lexical repetitions are viewed as specific syntactic-logical langu-
age structures. Lexical repetitions are also treated by R. Dimitrijevic in his Theory of Literature.
Among other things, he observes: “The repetition of words >ameans of expression representing
one form oftautology, the only difference being that in this case only one word is repeated, where-
as in tautology several synonyms signify one concept or phenomenon. Repetition intensifies and
stresses ace., nfeeling, thought or image. Overwhelmed by an emotion or image, an author or
speaker teel that a word used once does not convey the emotion or image in their fullness, so that
they have to repeat the same word once or several times. As a powerful means of expression, repe-
tition adds suggestiveness to style and is often used” (Dimitrijevic 1969: 209). Also in individual
works by some Russian scholars, e.g. KykywknHa (KykywkuHa 1980/1982: 232-241;
1981/1983: 233-243; 1985-1987/1989: 246-261), KpacHsaHcknn (KpacHsaHckuiA 1981/1983:
244-256) and Ky3bmeHKO (Ky3bMeHKo 1981/1983: 256-265), in the context of syntactic repe-
titions, repetitions of illustrative combinations, a poem’s semantic organization, lexical re-
petitions are sporadically touched upon. In her Stylistics, pages 272 and 273, Marina Katn-
ic-Bakarsic also mentions stylistic connectors, and later on even speaks of Figures as Connectors.
treating as such figures of repetition, such as: “anaphora (a), epiphora (b), symploce, anadiplosi
(c), parallelism (d), polysyndeton (e) and other figures of repetition can be found playing this role
in diverse text types” (ka'.nic-BakarSic 2001: 274).
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explicitly treated We are therefore convinced that such a topic requires much
more space than asingle article. Nonetheless, we will try to point out some forms of
lexical repetitions and their connecting functions in verse discourses.

0.1. Naturally, we do not need to treat separately and exhaustively the text study-
ing history which was ini iated in old Greece, and in several directions too. Aristo-
tle, for instance, analyses language from the philosophical-grammatical aspect;
apart from terms, lexicographers and glossers aiso explain poetic expressions, rhe-
torn ians study language for improA ing then oratory skills, whereas scholiasts
were specialists for text commentaries8 Some, like Dubois (Dubois 1970), consi-
der rhetoric a synonym to discourse analysis. However, we should bear in mind
that even at that time a relation was established between the written concept of spe-
ech and its ural realization, which has affected today’s problem of relation between
the oral and written texts.

0.2. Dealing with a lLierary work ncluded dealing with the language of that lite-
rary work. This tradition has been very long: from rhetoric and philology through
the Prague structuralists and modem literary and language theories to text lingu-
istics. In text structure Pctofi (Petdfi 1969) distinguishes the language and sound
components. Both these components are distributed through the text both linearly
and by hierarchy. By linear is meant a system created by repeating certain ele-
ments, and by hierarchical a system of relations in the text as a whole, where the
texi is considered as a composition of diverse units on different levels and of diffe-
rent complexity. In his text theory Dressier (Dressier 1973) especially insists on
text semantics. He thinks text semantics should be dealing with issues of semantic
text structure, especially semantic relations exceeding the semantic structure of
one sentence. The simplest means ofsemantic cohesion for him is recurrence by re-
peating words, sentence parts or whole sentences. When the same word is used for
the same denotate, co-reference is expected. Ifit is achieved, then in syntactic ter-
ms we are dealing with anaphora (reference to what has preceded), or cataphora
(reference to what follows). There are various texts interms of their effect, interms
of their usability in shaping certain intormation and contents. Thus we can form
complex texts, texts combin g diverse kinds of structuring without impairing the-

7 (>therstylistic methods, such as e.g. paronymic connections ofwords, may produce specific kinds
of connectors in poetic texts (Cf. Carkié 2005: 91-111).

8 Ifanyone is interested in the history of text analysis, and the primary features of text structure, as
well as cataphoric and anaphoric relations in atext- they can learn more in the book Uvod ustili-
stiku (Introduction to Stylistics) (Carkic 2002: 224-235).
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irtextuality, namely literary texts. “As any literary work is primarily text as shaped
language, we can define literature above all as a language activity,as a text structu-
ring method. In literary production we can also distinguish in terms of methodo-
logy between text and its constituents. Of great importance in a literary text is the
difference between recurrent and non-recurrent constituents” (Glovacki-Bemardi
1990: 21). Here we should point out that, as regards such textological investiga-
tions of literary texts, they have exclusively been performed on prose, whereas ver-
se discourses have been ignored. Thus searching for both anaphoric and cataphorn

connections in poetry is pointless.

0.3. Itis highly imDortant to bear in mind that the poetic text (discourse) is a spe-
cial and unique textok igical creation, with its own structuring principles. Itis there-
fore held that “a verse is a compact, finished, rounded-off structure, shaped on the
basis of coexistence of interaction, connectedness and dynamic gradualness of ca-
refully selected figures which are within it transformed nto elements of poetic
expression. Thus the verse - on the plane of characteristic poetical methods and the
manners and principles oftheir interconnections, their choice, their combinations -
has developed into a special and complete language structure where all its proper
ties find their original expression and make up a unnied system, where the function
of all elements (e.g. words, expressions, structures) is primarily formal /.../. All
that has led to a synthesis of verbal material, both in terms of quantity and quality,
which has resulted in the verse becoming a specially organized structure, compa-
red to any other kind of text. Thus the verse possesses its unique demarcation me
ans and distinct stylistic values resulting from interconnections of codified and
non-codified poetic rules and methods” (Carki¢ 1996: 99).

0.4. All the elements indicating the essence of verse, as a specific speech type
are realized through different organizations of language material which is “impo-
sed by poetry, and not language-specific” (Petkovic 1975: 238). That means that
verse as a strictly organized language segment manifests quite clearly its internal
guantitative configuration and correspondence (the number of syllables, the num-
ber ot accents). Thus ameasure sestabli hed inthe verse whieh through repetiti an
becomes its basic organization principle. A verse is not conceivable as an indepen-
dent unit (an utterance), being realized in a series of identical text sections, esta-
blished by isotonic, or isometric or isosyllabie measure, which forcibly imposes
boundaries even where there are none in the prose realization of speech. The verse
configuration, with its specific measure and internal organization rules, becomes a
distinct stylistic discourse, not only relating to any kind of prose, but to literary pro-
se as well. Itis then small w<inder that almost all researchers, speaking ofthe diffe-
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rences between verses and prose, stress that verses have boundai les imposed by
extra-linguistic means, in oral form (for all listeners) by un form intonation, and in
written form (for all readers) by graphics, and that verses are separate, commensu-
rate text sections, where words are more connected, more stressed and richer in me-
aning, than is the case in any kind of speech. Here one should bear in mind that, as
regards verses, there are two kinds ofverses: bound verse andfree verse, which are
much different in their internal structure and external form. The bound verse reali-
zes itsmeans ofcohesion (bonding) through three constructive boundaries (the be-
ginning ofverse, the caesura, the end of verse) by strict metrical organization, iso-
syllabicity, isotonicity, rhyme. However in free verse (both rhymed and non-rhy-
med) all these elements are missi Ig, so that it realizes its means of cohesion
(bonding) through lexical, syntactic, verse and stanza repetitions9. In view of this,
we have analysed lexical repetitions as means of connection (bonding) in contem-
porary Serbian poetry, which mostly employs free verse, with or without rhyme.

1.0. A lexical unit, lexeme, as an element of the lexical system of natural langu-
age realizes its fund loning natext (discourse) and in verse discourse at a higher,
syntactic level. Inour case its effect is, due to the specific nature of context, trans-
ferred to both verse and stanza levels, as the basir forms of poetic discourse. As a
result lexical repetitions, interms of structure, can occur in the form of: (. ) redupli-
cation (I nista ne gleda, a opet gleda znacajno = And looks at nothing, and still lo-
oks significantly - DMU, 15), (2) syntactic, (a)phrases (Naoruzaj mato kucu/INa-
oruzaj malo surnu = Arm the house a little 11Arm the wood a little - VAP, 52); (b)
sentencepart (dajoj splete venae oko vrata ...l daJoj splete od klasala zita...1da
jojsplete biser od ledenca = to weave awreath around her neck ...l to weave it from
fiill-eared wheat... 1to weave a pearl on her bonnet- GMN, 79); (c) sentence (M
mste najavi. Viniste najavi = You are not in the real world. You are not in the real
world. - RSK, 32); (d) verse (Kadifen Dunav, Vojvodinamava .../... Kadifen Du-
nav, Vojvodinamava = The velvety Danube, ceruleanVVojvodinaT he velve-
ty Danube, cerulean Voivodina - the first and last verses of the Doem - MK, 35)
and (e) stanza (Kuca uplamenu! /Bivstvovanje moje bivano!..JW . Kuca uplame-
nul/ Bivstvovanje moje bivano! = Housi n flames! My lived life! ...1 House in fla-
mes! My lived life! - the first and last stanzas - SDJK, 54) repetitions.

2.0. Depending on the manner of their spreading and the type ofcontext inwhich
we encounter them, lexical repetitions can be: horizontal (the context of a single

9 Allthese repetitions can be found in bound verses, but they are ofsecondary importance, as well as
their binding substance.
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verse) and vertical (from the context of two or more adjoining verses through a
stanza, a larger part of the poem, to the whole poem).

2.1. Horizontal lexical repetitions, depending of whether they are in direct con
tact or following each other at a certain distance, can be divided into contact amldi-
stant.

2.1.1. Contact horizontal lexical repetitions. This kind of lexical repetitions is
present in all the analysed Serbian poets10

() Ruio ruio ruzo sjajna (VAP, 153).
(2) Odvikavam se od ljubavi, ljubavi moja, (RSP, 28u).

(3 O diara, dzara, diara
kroz cmi dimnjak ara
O Jara, Jara, Jara
Dimu tako put otvara (PMN, 34).

In example (1) by triple repetition of the lex :al form “Ruzo ruzo ruzo” (=rose,
rose, rose) a connection i ;established among the graded meanings of aconcept, ri-
sing from the positive to the superlative. The semantic progression is directed from
the meaning of an ordinary rose to the meaning of a beautiful, exceptional rose. In
example (. ) the repetition ofthe lexeme ljubavi ljubavi (- love, love) establishes a
connection between the general and the individual. The first form ljubavi in this
context signifies love in general, any kind of love, whereas the other form ljubavi
with the modifier moja (=, my) signifies concrete, personal love. Inexample (3). in
the stanza, a double triplet link (connection) is realized “dzara, dzara, dzara... /
caracaracara” (=poke, poke, poke ...l stoke, stoke, stoke) which almost comple-
tely fills the context of the first and third verses. This kind of conneci.”n underlines
the durauon of the actions expressed by the verb forms dzara (=poke) and cara
(=stoke), for realizing the imagined aim: opening the wa> to the smoke through the
black chimney All the three aforesaid cases are unified by the same idea, to p<int
by repeating the same form, denoting an extra-linguistic object, & it internal se-
mantic relations, either by grading it or associating the general and the inJi\ idual,
which all indicates semantic cohesion.

10 However, for reason's of spatial economy we will give only three examples for each.
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2.1.2. Distant horizontal lexical connections. This type of lexical connections is
also very prominent in the analysed poetry and can be encountered in each of the
poets analysed.

(1) 1sve redinisu vise reci, (RBM, 53).
(2) Duhovi druma, pirgav luhovi brzih oblaka (LIO, 211).
(3) San u planini - toje san u pocelu (NRL 76).

In example (1) the repetition of the same torm of the lexeme reéi (=words) ata
distance within one verse underlines the opposite semantic relation, enantiosemia,
ofthe concept ofree (:=word) “reci nisu vise re¢f’ (= words are no longer words). In
example (. ), by repeating the lexical form duhovi (=ghosts), this notion is attribu-
ted polysemy by emphasising the fifference between down (close) - up (distant).
In example (3) by repeating the lexical form san (=dream) one lexical concept is
explained by itself: “San uplanini - toje san upocelu” (= A dream in the mountain
- it’sadream in the beginning). This type of connection is aimed at linking the con-
tents of two half-verses, at intensin, mg their contents, and emphasizing, highligh-
ting the basic concept, dominating over the context of the whole verse. In this case,
as in the previi us, lexical repetitions are employed for achieving semantic cohe-
sion of diverse shades of the same concept and a closer linbing of the contents of
two half-verses within the same verse.

2.2. Vertical lexical repetitions. Depending on whether such repetitions appear
in successive verses or in verses at a certain distance, they can be divided into (. )
contact, (2) distant, (3) contact-di itant (and the opposite) and (4) dispersed.

2.2.1. Contact vertical lexical repetitions. Such lexical repetitions most often
occur in two, more rarely in three successive verses, e\ en though they may cover
whole stanzas or larger parts of verse texts. They can be found in all the analysed
poets.

(1) Ne ova pesma; na koji korak od skriljca.
Na korak izvan rei, i evo: stranica (RBM, 41).

(2) Koliko Zarica toliko varica
Koliko zZarica toliko ovuca
oliko Zarica toliko kravica (BPH, 29).3

(3) Iz budavih zemunica.
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z Cadavih kuca,

z dubokih bukava,

z ruznih snova,

osi iz pepela.

z vaSljivih odela.

z misjih rupa,
zoblaka (SLJH, 152).

Inexample (1), the repetition ofthe lexeme korak (=step) indicates its importan-
ce in the given context, and establishes a connection between the two successive
verses, thus merging their contents, which are relatively d’sproportn nate: **'korak
odskriljca: korakizvan reef’ (~a step from the shale:astep beyond the word), thus
revealing both the concrete and the abstract semantic dimensions of the same con-
cept korak. In example (2), the triplet repeu on of the sentence part “koliko zarica
toliko..."" (=as many sparks so many...) not only firmly links the three successive
verses, but also effectively underlines the semantic value of the clausuras of the
three verses: “varica: ovcica: kravica”. This connection b also reinforced by rhy-
me interlinking all the three verses. Lexical repetition along the vertical “Zarica,
zarica, zarica” (=sparks, sparks, sparks) on the caesura position of the three verses
also establishes a connection with the rhymed units “varica (-cooked wheat) -
ovcica (=sheep) - kravica (=kine)”, thus building a specific structure of the doubly
rhymed dodecasyllabic verses. In example (3), the repetition of the prepositional
lexeme iz (=from) interlinks eight successive verses. The replication of a single
element in the form of lexical anaphora serves as connection between different
concepts. By means of this method, all disparities have been brought into accord,
thus building a firm, stable poetic structure which is fairly compact, notwithstan-
ding all the lexical-semantic discrepancies.

2.2.2. Distantvertical lexical repetitions. This form of lexical repetitions s usu-
ally employed in no less than three verses, sometimes extending to awhole puem.
The examples arc numerous and present in all the analysed poets.

(@ Stati smeta da spojim oba sveta
na dva, stara, iz ko , na kog veka, plava
- Muc¢i me jedna puca :usamljenog leta
Smeta mi jedan asketa iznad koga se odmara trava (DMN, 12).

(2) Sume, polja, neba zraci
Rec najteza ime zore
Sazetosti, emi znaci
Reci! Hoce da izgore!
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Mo/daja ve¢ u tom oasu
Ne znam moje reci Stasu (VAP, 10).

(3) Jedna voda koje se priseam: list

()

IIi“voda znojt i vlaga koja na zidu

\'/'cl)da uplitkim uvalama. kao \efernje nebo.

()
Najzad, voda u mleku, u krvi moje majke (110. 11).

Inthe example (1). mthe quatrain, aconnection between the first and fourth ver-
se is established through lexical repetition (mi smeta...smeta mill). The purpose of
tf is type of lexical connectior s obviously to additionally make a contact between
mutually non-rhymed verses (sveta- trava) ina rhymed discourse, and achieve as
compact content of the stanza as possible. Namely, the used system of lexical con-
nections forms certain relations (here it is the case of a collis <smbetween lexical re-
petition and rhyme) with the rhyme that acts as a connection between the first and
the third (sveta - letch, and also between the second and the fourth verse (glavu -
trava). Inthe example (2), in the sestina, the relation of lexical repetitions and rhy-
me is somewhat different than in the prev ious case. Two systems of rhyming are at
work in the quoted m -verse: . ) crossed and . ) paired, through which the stanza is
divided into quatrain and double verse. By repeating different forms of the lexeme
rec (rec, reci, reel) the second, fourth and s-xth verses are interconnected. This kind
of lexical connection sets a full correlation between lexical repetitions and rhyme
(rec¢- reci: zore -izgore), and additu inally links the two elements ofthe sestina (re¢
- reCi:zraci-znaci, zore - izgore, ¢asu-sta su) which are the product ofthe com-
bining of different rhyming systems. As we can see, in the first two examples lexi-
cal connections are made in the context of a ;tanza. However, in the example (3),
the context of the entire poem is in question. By repeating the lexeme voda (-wa-
ter) in all the stanzas ofthe poem, a correlation is formed between them, which ma-
kes the entire content of the poem more compact.

2.2.3 Contact-distant (and vice versa>lexical repetitions. These lexical repeti-
tions usually cover part of a poem, but sometimes also the whole poem. They are
not character! stic of all of the analyzed poets.1

11 This kind of lexical repetition corresponds to the stylistic figure called antimetabole, which is
differently defined by vai ious authors.
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(D I/medu tvrdave i vrta, koliko moguénosti
Koliko krvi koju vetar, kiklopski nesiguran,
Cepa zvuCno kao mokru zastavu od svile,
Koliko neucrtan Sparalela, koliko,
Uzvika na klupama, koliko kula istopljenih
Kao vosak, u strasti vazduha. koliko strasti
U ponavljanju recenice: odavde moze da poCne svet,
Koliko cveca na vlaznoj kozi ljubavnika, (LIO, 52).

(2) Lazare na zemlji
i Lazare na vodi!
Lazare u lozi vinovoj,
u hiebu i soli!
Lazare uvinu
i Lazare u koSnici!
Lazare jutrom i veéerom.
kraj vatre
i nma mecavi! (RSP, 183).

(@ Stani, alo! Natrag, alo!
Suknju dizem lIznad glave. alo!
Gledaj, alo! Nagledaj se, alo!
Dobro gledaj. alo, da bi znala
ako bi zagrizla na Stasi zinula,
kakva bi te ala progutala! (SLjH, 213).

In example (1), in eight consecul ve verses, the lexeme koliko (=how
much/many) is repeated seven times. It is omitted only in the third and seventh ver-
se, by means ofwhich a double contact-distant connectior s formed. Through this
form of interpolating of the lexeme koliko, the entire quoted context is imbued in
form and meaning with its semantics. Due to its particular meaning and use, it func-
tions as an expressive in the form of surprise, astonishment (“koliko mogucnosti,
koliko krvi, koliko... paralela, koliko uzvika. koliko kula, koliko strasti, koliko cve-
¢a”). All this emotionally colours the entire context, attaining for it a specially ad-
ded stylistic meaning. Besides, through this established connection, not only have
different notions been interconnected but also the entire context gained in com-
pactness, wholeness and unity. Inexample (2), mthe larger part ofthe poem, the re-
petition of the lexeme Lazare (Lazar) was used, by which six of seven consecutive
verses got interlinked in contact-distant connection. Through this approach a su-
perb poetic structure has been made, in which diverse notions have been placed on
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the same level. (“Lazare nazemlji/ Lazare navodi I Lazare u lozi vinovoj, / u hle-
buisoli!/Lazare uvinu/Lazare ukosnici!/Lazare jutrom . vecerom, / kraj vatre /
i namecavi!” = Lazar on land / Lazar on water, Lazar invine, / in bread and salt! /
Lazar inwine / Lazar in the beehive! / Lazai nthe mornings and the evenings, / by
the fire / in a blizzard!) As ifto say: Lazar in any place and any t me; Lazar omni-
present and eternal. Thus the reiterated lexeme Lazare interms of expression, be-
comes avery important connecting device, and as regards the content, appearing as
acontextual pillar around which the whole content is structured, becomes the cen-
tre of informa ion and a very powerful expressive device, in fact its expresseme. In
example (3), the six-verse, the lexical unitala (“dragon) is repeated seven times in
the first four and tne last, sixth 1me. Through distinctive structuring of the context,
in fact the interpolai on ofthe lexeme ala into it, a semantic-emotional gradation is
made (“Stani, alo\ Natrag alo\ / Suknju dizem iznad glave, alo / Gledaj, alo\ Na-
gledaj se, alo\ / Dobro gledaj, alo\”” = Stop, dragon\ Back awa>, dragoni / 1lift my
sk rtabove my head, dragon / Look, dragoni Stare, dragoni Look well, dragoni),
which, on the border o ftransition of lexical repetitions from contact to distant ones,
turns into a paradox (“‘da bi znala, /...kakva bi te ala progutala- .. = so that you
know, /...whatan awful dragon would swallow you). Inthis way the lexical repeti-
tion, functioning as a connective, links two stylistic devices: gradation and para-
dox, in which the aforementioned lexeme appears as their expresseme, or poetic
means ofexpression. In all the three provided examples, among other features, the
repeated lexeme has the role of leitmouf, since in the mentioned discourses it re-
presents repetition, but, at the same mme, also the varying of a certain expressive
de\ .ce, thus enabling the connec, ng of disparate details of the artistic text into a
unified whole.

2.2.4 Dispersed lexical repetitions. This form of lexical repetitions usually
envelopes the context of an entire poem, less onen only its parts. They are characte-
ristic of a larger number of the analyzed poets.

(D Rei je sudbina za istinu grozna
Rei krije svoje bié¢e kao suznja
Sve Sto rei osvetli bar mato poruznja
Sve Sto rei i nade to jedva prepozna

Reii vitopere sudbinu ioveiju

12 We can draw a moral out ofthis: no matter how big an ala is, there is an ala above that one that can
swallow it.
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Jer ma kud da zade$ cma rec¢ u uglu
Pred tisSinom te izvrgava ruglu
Zbog tvoje preljube s prolaznom re¢ju (ADS, 46).

(2) Prvo nisam znao kome sam kriv
sad ne znam kome nisam

Kriv sam svome ocn ko i on svome ocu.
1kriv svom :inu ko mej otac meni,

kriv i svom zanatu i alatu
i onom Sto sam imao, i onom Sto sam nemo,

i onom Sto sam jeo i pio,
i onom Sto je mene jelo i pile,

kriv sam i ovoj slami na kojoj spavam,
i ovoj vreci kojom se pokrtvam,

svima i svemu sam Kriv.
al samome sebi sam najkrivlji, ko i svako! (SLjH, 138).

(3) Nista stravilo voda stravilo vazduh stravilo
duh stravilo Sume stravilo planine stravilo
pokret stravilo snaga stravilo /'ivot stravilo
zveri stravilo potoci stravilo staze stravilo
ptice stravilo noéi stravilo dam stravilo
ljudi stravilo zene stravilo deca stravilo
godine stravilo sela stravilo gradovi stravilo
stvari stravilo oruda stravilo oruzja stravilo
knjige stravilo sprave stravilo zvezde stravilo
demoni stravilo andeli stravilo bogovi stravilo
ogromno stravilo beskonacéno stravilo nemoguce stravilo (TNZ, 88).

Inexample (1), lexical repetitions are dispersed through the entire context ofthe
poem, namely in the form of individual words (re¢...re¢ =word...word) and gro-
ups (sve sto reé...sve sto re¢ = all that aword...all that aword...). As we can see,
they are mostly placed in the initial position with atendency towards the final posi-
tion. However, the final posu mis occupied by rhyme which in its organt/ationai
function interconnects verses into stanzas. Still, in one place, and for the given con-
text most important one, namely the final position of the poem, it resulted in a
direct contact, or actually concurrence, between the lexical repetitions and the rhy-
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me. In fact, the lexeme re¢ through repetition ended up in the posi; on ofthe rhyme
(covjecju- reéju), by which the two stylistic devices, which are different but have
the same purpose, have been mutually equated. In this way the poetical text Is
affected by a double compression: (.) in the initial positions (lexical repetitions)
and (. ) in the final positions (rhyme). Thus, a balance was struck on the two must

nportant constructional lines ofa poetic text, its beginning and its end. Inexample
(- ) the lexical repetitions permeated the poetical context to such an extent that we
are more likely to talk in terms of lex, :al units that did not enter the system of lexi-
cal repetitions13 Actually, outof. . used lexemes, 65 (or 75.58%) are in the lexi al
repetition system, and 21 (or 24.42%) out of that system. From the data shown we
can realize how high the rate of connect ves is in the quoted poem by Jj. Simovic.
Inthisway, one lexeme is particularly distinguished with its presence from the rest
of the lexical repetitions, and that is the lexeme kriv (-guilty) (found in different
forms), which, through its greater presence colours emotionally and semantically
the whole context of the poem, thus becoming its expresseme.. in txamplc (3), a
unique poetic piece ofwork is made through alternate stringing of different terms
always followed by the same modifier expressed with the lexeme stravilo. In fact,
in the first ten lines the word stravilo stands as a modifier to entirely different phe-
nomena (or terms) (for example: “nista stravilo...xazduh stravilo / duh stravilo /
planu e stravilo / pokret stravilo... zveri stravilo... /dani stravilo / ljudi stravi-
lo..>Kn ge stravilo...! demoni stravilo...bogovi stravilo”, wheie it refers to the
words: nothing, air, ghost, mountains, movement, beasts, days, people, books, de-
mons, gods). The primary goal of such srructur rg of the text is to discover an equ-
ivalent element (or dimension) in most varied phenomena. Inthis case it is marked
v ith a negative connotation expressed through the word stravilo (=terror, mon-
ster, apparition). However, in the last, eleventh 1ne, without changii ig the structu-
mrg approach, a reverse situation is created: the modifier stravilo becomes a head
word, and various terms standing next to it reveal its main characteristics ("ogrom-
no (=immense)stravilo. beskonacno(=endless)stravilo,nemoguée(impossible)

13 Here we remember the idea expressed by Hopkins: that the structure of poetry is the structure of
uninterrupted parallelism produced by repeating of the same or similar segments of the text (Hop-
kins, 1963).

14 The term expresseme is taken from V.P. Grigoriev. In his book Mo3aTwuka cnosa, he defines this
term in the follow ig manner: “An expresseme contains the ‘linguistic’ and the ‘aesthetic’ in
their concrete mutuality, and represents the unity ofgeneral, particular and singular, of typi-
cal and individual, material and ideal, form and content (F'puropbes 1979: 140).
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stravilo™ ). So through such repetition a specific connecting relation was created
aimed at pointing out the same in the different, or making the impossiblepossible.
3.0. Upon this short analysis of the selected material the following conclusions
can be drawn. As we have seen in the introduction to this paper, lexical repetitions
have rarely been the object of research. As far as we know, nobody has written abo-
ut their connective function in a poetical text. However, these repetitions represent
one of the constant poetical devices that are used by all schools and movements.
That is why they constitute one of the most important constructive elements ofver-
se creations. Both individual lexical repetitions, or those constituting s>ntactic,
verse or stanza repetitions, are widely used in contemporary Serbian poetry, mostly
because that poetry is written in free verse without the use of rhj me. Inthis typ< of
versification (and poetry) lexical repetitions present a very prominent means of
compositional organizing of a poetic text. It is especially distir ctive when the lexi-
cal repetitions take some ofthe marked positions in the verse: initial, medial, final.
Moreover, lexical repetitions take part in the creation of the poetical text even n it
uses bound verse and rhyme. Then they function as an additional device, creating
certain relations, in the first place v ith the rhyme, which among its many func. ons
(for example auditory, rhythmical, grammatical, syntactic, semantic) also has the
organizing function, i.e. linking verses into stanzas. Lexical repetitions with orga-
nizing function interconnect dinerent elements ofa poetical text, and do so at diffe-
rent distances, appearing in that way as a very powerful connective device, by
which, besides molding, the compression of the poetic-linguistic material is per-
formed. Ofcourse, the organizational role of lexical repetitions entails other func-
tions: rhythmical-when the lexical repetitions are in the marked posmons ofaver-
se; grammatical - gender, number and case are activated; syntactic - additional re-
lations are formed between the subject and the predicate, the subject and the object,
the predicate and the object etc.; semantic - different components of meaning ofa
term are expressed through the same form in differing contexts; stylistic - every re-
peated lexeme becomes an expresseme, colouring the poetical context with emo-
tionality and expressiveness. Depending on the type of context and the structure of
lexical repetitions, the conned /e function as general is segmented into separate
functions, which are usually expressed in the form of (. ) organizat’unal, (. ) rhyth-
mical, (3) semantic and (4) stylistic functions. It is rarely the case that only one of
these functions is realized, more often they operate together, and in that way make
the poetical discourse truly complex and polysemous. What seems to be important,
and is related to the connective function of lexical repetitions, is that this function is
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un. 'ersally expressed in connecting the form and the content of a poetical work,
since K links the scope of expression and the scope of its content.
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Lexical repetitionsfunctioning as connectors in verse discourses

[Mie subject of this article are lexical repetitions functioning as connectors, or perfor-
ming the organizational function, by serving as a means of connecting various poetic ele-
ments, giving compactness, expressiveness and multiplicity of meanings to the poetic
creation as a whole.

Key words: connectorfunction, connection; expresseme, stylistic method; lexical re-
petitions: horizontal, vertical, contact, distant, contact-distant, dispersed; syntactic, ver-

se, stanza repetitions.
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