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0.0.1. Questions concerning syntactic problems related to word order in Ser-
bian have been addressed by our linguists for quite some time. The investiga-
tions aimed to find out concealed regularities related to basic linguistic que-
stions, questions of the historic development of this problem and those dealing
with the problems as presented in contemporary literary language. Although the
literature on these problems is fearly abundant only some of the linguistic and
syntactic questions have been raised' while the stylistic (and also semantic) pro-
blems have been marginalized and treated only casually®. Word order theory in
the Serbian language usually distinguishes two coding systems’. The first coding
system comprises elementary and regular word order while the second is a modi-

1 The very first linguists who wrote about the problem of word order in the Serbian language were: A.
Veber (Veber: 1959, 149-153), S. Novakovié (Novakovié: 1868, 12-13), P. P. Pordevié (Pordevié:
1898, 167-231), T. Mareti¢ (Mareti¢: 1899, 419-438), E. Berneker (Berneker: 1900). Many other
linguists interested in syntax (and not only them) became interested in these problems. We shall name a
few: Beli¢: 1958, 327-330; Jonke: 1964, 273-282; Katigi¢: 1969, 78-84; Pavlovié: 1975, 219-249;
Ivié: 1976, 29-46; Silié: 1984, 7-65).

2 However there are only few examples of those who were interested in the problem from the stylistic
point of view: Bogdan Popovié¢ (Popovié: 1960, 19-79) and Stjepan Ivié¢ (Ivsié: 1952, 10-18).

3 B.Delbrik was one of the first to write about the distribution of words (Delbruck: 1888, 15 and 16). He
distinguishes two types of word order: traditional and occasional. The term ‘traditional’ refers to
ordinary and regular word order and the term ‘occasional’ refers to such an order where the most
prominent word is put in front position (regardless of its syntactic function). Delbruck maintains that
such word order patterns were established in the times of the Indo-European protolanguage.
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fication of the first (and it includes inversion). The first system is stylistically ne-
utral and the second stylistically marked.

0.0.2. The subject we deal with in our paper is a phenomenon which in langu-
age theory has up to now been marked by the term distortion®. The concept of
distortion means some kind of deformation and twisting (Simeon: 1969). In our
paper we treat this concept as it is related to inversion of adjectives which is not
according to the rules of the syntactic structure of the Serbian language. The in-
version itself in poetic structures is closely related to various procedures of sepa-
rating adjectives from nouns’ which are otherwise closely linked with nouns de-
fining some of their characteristics.

0.0.3. Distortion of adjectives in its narrow sense represents one of the met-
hods of making this kind of words independent®. An adjective is formally sepa-
rated from a noun it is related to although by its position and context it takes over
the function of the noun and that part of its semantic content which is realized in
particular situation. The adjective which has been positionally and intonational-
ly separated contains additional information and so it becomes the carrier of lo-
gical emphasis on the basis of its syntactic and stylistic expression. Common
characteristics of all adjectives made prominent in this way as opposed to those
being no prominent at all are in that they acquire new semantic meaning and that
they emphasize that particular detail they signify. According to their conceptual
ind?pendence and unboundness these adjectives are equated with adjectival no-
uns’.

/

4 Branko Vuleti¢, a Croatian phonetician and stylistician, also uses the term distorzija prideva
(‘distortion of adjectives’). His definition of the term is this: ‘Distortion of adjectives is one particular
procedure by which an adjective becomes independent and it is very similar to the elliptical sentence:
the adjective is formally separated from the noun (by means of a comma or a break) but, actually, its
ties with the noun become stronger (because the adjective ‘contains’ the noun and repeats it as an
independent element with a quite rich language realization’. (Vuletié: 1988, 63).

5 A well-known Serbian critic and an expert on literary style theory B. Popovi¢ dealt with the problem
of the relation between adjectives and nouns. In his essay O polozaju prideva u gupi sa imenicom (‘On
the distribution of adjectives in noun phrases’) he draws attention to basic factors deciding on the place
of an adjective within a noun phrase functioning as a subject or an object (Popovi¢: 1960, 19-79).

6 The procedure of separation of an adjective from a noun is nothing more than function substitution: an
adjective functions as a noun. Dealing with this matter A. Beli¢ states this: ‘When the adjective stari is
used as an independent word then it has the meaning of the noun starac... There we have function
substitution of one category by another’ (Belié: 1941, 484). In some more recent literature on the
subject of lexical and grammatical procedures the problems of function substitution are treated as a
special type of derivation marked by the term syntactic derivation.

7 The term pridevska imenica (‘adjectival noun’) has been taken over from Aleksandar Beli¢ (Beli¢:
1941, 488).
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0.0.4. It happens that in poetic verse rhyme structure in which strict metric ru-
les are observed first-degree language organization model gets syntactically re-
structured to meet the requirements of the most appropriate expression of the
established rhythmic intention. Restructuring is not caused solely by obeying
the applied rhythmic organization of the language material but also by other rea-
sons of which semantic and stylistic ones are the most frequent. Restructuring of
the neutral syntactic pattern realized by conventianal word order characteristic
of non-poetical first-degree language model means that sometimes some words
which belong to one grammatical class get converted into another class but with
somewhat changed grammatical and semantic characteristics.

1.0.0. Examining this problem on the material of Serbian modern poetry® we
have noticed that in most cases the adjectives are separated from nouns by means
of a comma, overstepping (on the boundary of two adjoining lines) and by inser-
ting bigger or smaller part of the text between the noun and the adjective. In our .
paper we shall deal with all three ways of separating adjectives from nouns.

1.1.0. There are two cases in. whlch adjectives are separated from nouns by
means of a.comma.

1.1.1. Within the context of one verse the indefinite noun gets additionally qu-
alified (post-modified) by the adjectives in iverted order’. Examples are numero-
us:

M ¢

Prolaze u BOLU, umornom i Zivom,

Sa licem na kome nestaje lepota
(PS: P, 116).

@ ¢.)
Ali V1, divni, bez ruke i noge,
Bicete na$i junaci neznani

(PV: P, 156).

Pa kako to ipak boli neizlecno

8 It is about the poetry of Jovan Dugié¢, Milan Raki¢, Vladislav Petkovi¢ Dis, Sima Pandurovi¢ and
Aleksa Santi¢ who more than any other poets exploited the esthetic principles of the French 'Parnas'’
movement and symbolism. They.all emphasized to a certain degree, harmony of the bound form,
smooth and formally polished way of expressing themselves.

9  When talking about appositional phrases Mihailo Stevanovi¢ says the following: ‘One of the features
of appositional phrases is that they are qualifiers which are subsequently added to the already defined
concepts’ (Stevanovié: 1974, 57). As our analysis shows this statement by Stevanovi¢ does not hold
because appositional phrases additionally qualify the undefined concepts (nouns) as well.
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Kad svrsi SNEVANJE, i prazno, i tasto...
(DJ: PI, 159).

In the example (1) the noun BOL (*pain') is qualified by the adjectives umo-
ran ('tired') and Ziv (‘alive') which through inversion and separation from the
noun by means of a comma become elevated to the level of syntactically and
conceptually independent words belonging to the noun class. The quoted context
paraphrased in a non-poetical form would go like this: Prolaze u bolu, koji odaje
umor i Zivost (‘they pass in pain which shows tiredness and liveliness’). Howe-
ver, due to very strict metric and rhythmical structure of the verses, the poet uses
elliptical construction in which some parts of the phrase are omitted for the sake
of conciseness and precision of poetical expression. In the example (2) the pro-
noun VI (‘yow’) is defined by the adjective divni (‘beautiful’) in inverted word
order. This adjective in this particular context has the meaning of the abstract
noun divota (‘beauty’) which functions in the following sense unit: AZi vi, koji se
odlikujete divotom, bez ruke i noge, / Bicete nasi junaci neznani (‘But you who
are characterized by beauty, without an arm and a leg, / Will be our unknown he-
roes‘). In the third example the verbal noun SNEVANJE (‘dreaming’) is defined
by the adjectives prazan (‘empty’) and tast (‘vain’) in inverted syntactic order.
These two adjectives within the sense structure of the quoted text have the mea-
ning of the abstract nouns praznina (‘emptiness’) and tastina (‘vanity’): Pa
kako to ipak boli neizlecno / Kad svrsi snevanje, koje Je ispunjeno prazninom i
tastinom (“And how it still hurts incurably / When dreaming is over filled with
emptiness and vanity). Had the poets formally realized the meaning of their ex-
pressions, metric and rhythmical organization'%of the poetic context (symetrical
sextameter 6//6) would have been seriously disrupted. Consequently this would
have meant that very strict segmentation of language material would give way to
rather freely constructed expressions unacceptable in poetry.

1.1.2. Within the context of one verse the inverted adjectives additionally de-
fine already defined noun. Examples are numerous:

M () )

Sve crno DRUSTVO, uzasno i divije,

Do nje, do groba, - strah ledeni probi

) (PS: P, 56).

10 Mihailo Stevanovi¢ draws our attention to a similar phenomenon: ‘Common nouns put next to proper
geographical names in Serbo-Croat (e.g. reka Sava, selo Stepancikovo etc.) are used in poetry most
often to supplement the required number of syllables in a verse or for some other metric and rhythmical
reasons (Stevanovié: 1958, 31-32).
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(2) Ja znam jedan DOLAP. Crn, glomazan, truo,
Stoji kao spomen iz prastarih dana
(...) (RM: P, 99).

(3) Spava mi se. Jo$ da legne telo
U taj SUMOR, mrtav, sto se vije
G+ (PV: P, 91).

In the example (1) the noun DRUSTVO (‘company’) already qualified by the
adjective crno (‘black’) is further modified by the adjectives uZasno (‘horrible”)
and divije (‘wild’). However, these adjectives in the context which has been stru-
ctured in this way, do not represent only one characteristic of the concept they
define but its entire conceptual quality expressed, in the preceding examples, by
the meaning of the nouns #Zas (‘horror”) and divijina (‘wilderness’) which func-
tion in the sense structure of the paraphrased expression: All black company,
overwhelmed with the feeling of horror and wilderness. In the example (2) the
noun DOLAP (‘waterwheel’) is modified by jedan (‘one’) which stresses its sin-
gularity, and it is further qualified by the sequence of three adjectives: crn, glo-
mazan, truo (‘black, big, rotten’) which have the meaning of conceptually inde-
pendent elements: ‘blackness’, ‘bigness’ and ‘rotten-ness’. This is exemplified
by the sense structure of the expression: I know a waterwheel which is characte-
rized by blackness, bigness and rotten-ness. In the example (3) the noun SU-
MOR (‘dullness’) determined by ‘that’ (which means ‘that particular and not
any other’) is further modified by the adjective mrtav (‘apathetic’) which acqui-
res the meaning of the noun mrevilo (‘apathy’). This is illustrated by the meaning
structure of the expression: In that dullness which is filled with apathy.

2.1.0. There are three types of separation of adjectives from nouns in case of
overstepping the verse boundaries.

2.1.1. The overstepping takes place at the break point between the noun and
inverted adjective. In such examples the inverted adjective most often modifies
the indefinite noun''. There are not many examples:

n(...)
Gospodo. Jesu protekla PROLECA

11 Itis true that sometimes the adjective is a post-modifier of an already modified noun as is shown in the
following verses by Sima Pandurovi¢:
(..)
Ja nju ne dvojim sad od drugih ZENA
lepih, i jadnih sa njinom lepotom
(SP: P, 85).
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Nemirna, lepa, ali neka Zivi
(..) (PS: P, 112).
2)(..)
Svi drZe¢i divljaku sa bodljom, u SUKNU
Sivom, oko vatre oni sede mokri

(BA: P, 149).

In the example (1) the noun PROLECA (‘springs’) is modified by the adjecti-
ves nemiran and lep (‘anxious’ and ‘beautiful’) which acquire the meaning of
the nouns nemir (‘anxiety’) and lepota (‘beauty’). This we can see from the fol-
lowing context: The springs have passed filled with anxiety and beauty. In the
example (2) the noun SUKNO (‘cloth’) is modified by the adjective siv (‘grey’)
which, due to its position in the syntactic chain, acquires the meaning of the con-
cept sivilo (‘greyness’). This is shown by the context: in cloth which is characte-
rized by its greynmess.

2.1.2. The break between the two adjoining lines is marked by a pause and
comma and overstepping takes place at the break point between the noun and in-
verted adjective. In such cases the inverted adjective modifies the noun which
has already been defined. Examples are numerous:

(1) Sisli smo s uma u sjgjan DAN,

Providan, dubok. - nama draga znan,

() (PS: P, 50).

2o égdna no¢, o, éudan SAT,

Tajanstven, crn, i gluh,

(.. (RM: P, 103).

Q3 ()

Cesto ko da Cujem glas dalekog HORA,

Tajanstvenog, strasnog, u dugoj tiSini

(DJ: PI, 76).

In the example (1) the noun DAN (‘day’) already modified by the adjective
sjajan (‘bright’) is further defined by the adjectives providan (‘transparent’) and
dubok (‘advanced’) that we find in the second verse. These adjectives, separated
from the noun by means of a comma, become fully independent and they acquire
meanings identical to those of the nouns providnost ( ‘transparency’) and dubi-
na (‘advance’). The context which proves this is the following: We lost our mind
on a bright day / which had the quality of transparency and advance-ness. In the
example (2) the noun SAT ‘hour’ modified by the adjective éudan (‘strange’) is
postmodified by three adjectives in inverted position: tajanstven, crn and gluh
(‘mysterious, dark and silent’). These adjectives as post-modifiers of the noun
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from which they are separated by a comma acquire special conceptual indepen-
dence: tajanstvenost (‘mystery’), crnilo (‘darkness’) and gluhost (¢ silence”).

This can be illustrated by the following paraphrase of the two lines: What a
strange night, what a strange hour / filled with mystery, darkness and silence. In
the example (3) the noun HOR (‘choir’) premodified by the adjective dalek
(‘distant’) is postmodified by the adjectives tajanstven and strasan
(‘mysterious’ and ‘horrific’). These post-positioned adjectives acquire the mea-
ning of idependent concepts: tajanstvenost and strah (‘mystery’ and ‘horror’).
This we can see from the paraphrase of the lines quoted: Offen do I hear the voi-
ces of a distant choir / which creates the impression of mystery and the feeling of
horror, in long silence.

2.1.3. At the break point between two adjoining stanzas the overstepping ta-
kes place right between the noun and the inverted adjective which modifies the
noun. There are few examples:

Moj neprijatelju sa dva oka Zarka,

S nozima u otrov zamo&enim, gde si?

Ti pred ¢ijim duhom padne svaka varka,

I o 3tit &iji se razbiju svi BESI!

Lepi, silni, grozni! Zeljan sam te i ja,

Da bane§ pod maskom druga ili gosta;

Da takav, polubog, polovinu zmija,

Vrebad me kroz lis¢e i &eka¥ kraj mosta

(DJ: PI, 181).

The noun BES (‘fit of fury’) premodified by svi (‘all’) and in the end-position
of the preceding stanza is subsequently postmodified by a sequence of three ad-
jectives: lep, silan, grozan (‘beautiful’, ‘violent’, ‘horid’) occurring initially in
the stanza that follows. Such ordering of words — adjectives being separated
from the noun and following it — results in great degree of independence, almost
as big as the independence of nouns. This is why they do not mean qualities but
they rather have conceptual meaning of: lepota, silina, grozota (‘beauty’,
‘violence’, ‘horror’). This can be exemplified by the paraphrase: Your shield
will break all fits of fury // which are filled with beauty, violence and horror.

3.1.0. There are five kinds of separation of an adjective from a noun when we
are dealing with the insertion procedure.

3.1.1. Separation of an adjective from a noun takes place within the context of
one verse. Examples are numerous:
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(1) O, kako zudno STRAST nas goni Zarka
SvrSetku, kraju. Pa i bol ée proéi;

(...) (PS: P, 55).
(2) ONA ¢e doéi, svijetla i Cista

Ko suza majke, kao ljubav Hrista,

.) (SA: P, 81).

(3) Evo mi sobe! O duvaru joste

IKONA visi, prasijiva i sama,

(..) (8A: P, 70).

In the example (1) the noun STRAST (‘passion’) is modified by the inverted
adjective zarka separated from the noun by the syntactic construction nas goni,
which gives a certain amount of independence to the adjective and by virtue of
this it is elevated to the level of the conceptual meaning of the noun Zar (‘zeal’).
The paraphrase goes like this: By strong desire and passion and zeal we are dri-
ven / towards the close, the end. In the example (2) the pronoun ONA (‘she’) is
postmodified by two adjectives: svijetla and &ista (‘bright’ and “pure’). By inser-
tion of the text ce do¢i (‘will come”), these adjectives are to a certain degree in-
dependent and thus conceptually marked as nouns svetlost and distota
(‘brightness’ and ‘purity”). Therefore the paraphrase could go like this: She will
come, full of brightness and purity / Like the tear of a mother, like Christ’s love.
In the example (3) the noun ZKONA (‘icon’) is postmodified by the inverted ad-
Jectives prasljiv and sam (‘dusty’ and ‘alone’). By the insertion of the verb visi
(‘is hanging’) the inverted adjectives get separated from the noun they modify.
In this way they become semantically independent and they acquire nominal
functions of the nouns prasina and samoca (‘dust’ and ‘loneliness’). This is
shown by the paraphrased context: There is my room! On the wall / The icon is
still hanging, covered with dust and loneliness.

3.1.2. The separation of adjectives from nouns also happens within the con-
text of two adjoining lines. There are numerous examples:

M )

Sva LJUBAV moja, u velikom danu,

Mrtva, — to jutro Zivota i srece,

(...) (PS: P, 56).

2 (.)

Zadah nek na te svoju SENKU plazi

Visoku, krupnu, kao zloba punu

(PV: P, 41)
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In the example (1) the noun LJUBAV (‘love’) is premodified by sav (‘all’)
and postmodified by the adjective mrtav (‘dead’) in inverted position (in the se-
cond line). This adjective is separated from the noun by the text: moja, u velikom
danu. This is why the contact between the noun and the adjective is lost. As a re-
sult the adjective becomes independent and acquires the conceptual meaning of
the noun mrtvilo (‘death’). This we can see from the following paraphrase: A/l
my love, on a special day, / is filled with death. In the example (2) the noun SEN-
KA (‘shadow’) is premodified by svoj (‘its’) and postmodified by two adjectives
in inverted position: visok and krupan (‘tall’ and ‘big’) separated from the noun
by the verb plazi (‘sticks out its tongue’). Due to this separation from the noun
and the break the independence of the adjectives is emphasized. These adjecti-
ves acquire the meaning of the nouns visina and krupnoca (‘tallness’ and
‘bigness’). This can be seen from the paraphrase: Let the bad breath of the sha-
dow stick out its tongue at you / in its tallness and bigness. :

3.1.3.An adjective and the noun can get separated by a stretch of words within
the context of a stanza. The examples are scarce:

Kada nam SINOVI dodu sa bojista,
Zapojeni slavom, k’o mirisom cvece,
Umorni i lepi, i zeljni ognjista -
Mnogi $to odoSe na ratna vojista,
Vratiti se nama, vratiti se neée

(PV: P, 159).

In the example quoted the noun SINOVI (‘sons’) in the first line is postmodi-
fied by the adjectives umoran and lep (‘tired’ and ‘handsome’) which are in in-
verted position in the third line. These adjectives develop semantic independen-
ce like nouns umor and lepota (‘tiredness’ and ‘beauty’) and all this is due to the
position they have in the word chain. The paraphrase of this stanza would go like
this: When our sons come from the battle field / Mesmerized by glory like flowers
by thelzscent/ Crushed by tiredness and filled with beauty, and eager to be back
home’*.

12 Separation of an adjective from a noun which takes place within the boundaries of one stanza
sometimes includes a combination of two cases. This is shown by the following verses:
Dami je LJUBAY osetiti blagu
O kojoj ne zna, a govori svet,
Naivnu, belu, u zivotu zlom!
() (SP: P, 194).
In the example quoted the noun LJUBAV (‘love’) is post-modified by three adjectives in inverted
position: blag, naivan, beo (‘tender’, ‘naive’, ‘candid’). However, the distribution of these adjectives
is not the same. The adjective blag (‘tender’) is a part of the context expressed by the first line which
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3.1.4. Adjectives are separated from nouns and detached by quite a long sequ-
ence of words within a stanza. There are only few examples:
Jer moja je DUSA silom divna seda
Sto med &etir zida vek provodi zao,
Nekorisna, suha, besplodna i bleda.
Nit’ je koga znala, nit’ nju kogod znao
(RM: P, 91).

In the stanza just quoted the noun DUSA (‘soul’) is premodified by moja
(‘my’) and postmodified by four adjectives in inverted position: nekorisna,
suha, besplodna, bleda (‘useless’, ‘dry’, ‘barren’, ‘pale’) all constituting the
third line. The noun DUSA, as we can see, is in the first line and the inverted ad-
Jectives in the third. The noun and the adjectives are quite apart, separated by the
text: silom divna seda / Sto medj cetir zida vek provodi zao. Such a distance be-
tween the noun and the adjectives which postmodify it leads to the conceptual
independence of the adjectives which now have the meaning of: nekorisnost,
suhota, besplodnost, bledoca (‘uselessness’, ‘dryness’, ‘barren-ness’,
‘paleness’). This becomes evident from the following paraphrase: Jer moja je
dusa silom divna seda / Sto med Getir zida vek provodi zao / od koje nema koristi,
i koja se odlikuje suhotom, bespplodnoséu i bledoéom, / Nit’ Jje koga znala, nit’
nju kogod znao ( [...] my soul [...] which is characterized by uselessness, dry-
ness, barren-ness and paleness [...]).

3.1.5. Separation of adjectives from nouns happens within the context of two
adjoining stanzas. There are only few examples:

Zavesa noéi alejama sivim

Jedino zimske ruZe jo§ cepte

Strad¢u, i ja $to u snu svome Zivim

Opet, i ZVEZDE $to nada mnom trepte

Blede i setne. O, moj boZe, tu je
Opet taj zanos razdraZljiv, 3to pije
Mo¢ nerava mi slabih, kao guje,

K0 Zenska tela, kad me s njima krije
() (PS: P, 84).

includes the noun it modifies. Other two adjectives naivan and beo (‘naive’ and ‘candid’) appear in the
third line, which means that due to the fact that they are even further from the noun they become more
independent. In any case, all three adjectives designate concepts: blagost, naivnost, belina
(‘tenderness’, ‘naivete’ and ‘candidness’) which are attributed to the noun and all that we can see from

the following paraphrase: [...] love [...] which is filled with tenderness / [...]/ Which is filled with
naivete, candidness [...].
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In the example the undefined noun ZVEZDE (‘stars’) in the last line of the
first stanza is postmodified by the adjectives blede and setne (‘pale’ and
‘melancholic’) in inverted position in the first line of the second stanza. The
noun and the adjectives are contextually separated by the phrase in between: $to
nada mnom trepte (‘twinkling above me”); the distance and the break between
two adjoining stanzas make the inverted adjectives independent to a certain de-
gree and they also make them acquire the conceptual meaning of the nouns ble-
doéa and seta (‘paleness’ and ‘melancholy’). Due to this the context can be re-
structured in a slightly different way: Zavesa noéi alejama sivim / Jedino zimske
ruze jos cepte / Strascu, i ja Sto u snu svome Zivim / Opet, i ZVEZDE $to nada
mnom trepte // odaju bledocu i setu ([...] the STARS twinkling above me // radia-
te paleness and melancholy).

4.0.1. From the analysis that has been presented we can draw the following
conclusions. Both defined and undefined nouns can be postmodified by the inve- -
rted adjectives which are separated from the noun by a comma, end-break (so-
metimes reinforced by the use of comma), and by insertion of a segment of the
text. These procedures are realized in the following way: within the context of
one verse and the context of two adjoining lines; at a distance: within the context
of one stanza and within the context of two adjoining stanzas. Such a way of po-
etic discourse structuring results in the fact that the adjectives, which are syntac-
tically dependent words, find themselves in a position of syntactically indepen-
dent words (i.e. nouns) and express conceptual meanings realized in poetic
context.

4.0.2. The examples that have been analysed exemplify one way and one stage
in the transition from one word-class to the other (in this case from adjectives to
nouns). The adjectives retain all their grammatical characteristics but the change
of syntactic function consequently leads to the change in semantic structure -
transition from the designation of a characteristic to the designation of a concept.
However, final result of all these changes is not a lexicalized word so that the ad-
jectives (despite their inverted position) keep the status of the adjective word-c-
lass. Their position within given context makes them different from the adjecti-
ves in regular word order. This is why we have used the term distortion by which
we aim to emphasize the importance of the change or, in other words, of the
‘deformation’ in the function and meaning of the adjective. This change is only
one phase of the process which eventually results in lexicalization of the pheno-
mena for which the term syntactic derivation is used (from the lexical and gram-
matical point of view). The quality which is designated by the adjective and
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which is an inherent part of the noun which is being defined acquires conceptual
meaning with sense components which are realized in certain poetic context.

Abbreviations and sources

DJ, PI Duci¢ Jovan, 1971, Pesme 1, Novi Sad - Beograd.

PS, P Pandurovi¢ Simo, 1969, Pesme, Nivi Sad - Beograd.

PV, P Petkovi¢ Vladislav Dis, 1970, Pesme, Novi Sad - Beograd.
RM, P Raki¢ Milan, Pesme, 1970, Novi Sad - Beograd.

SA, P Santi¢ Aleksa, Pesme, 1971, Novi Sad - Beograd.
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Hexoropuie ctmancrnuecko-cemanrmueckue acrextvt ducTopcum
UMEH TIPUNALATENLHBIX '8 TLOITUUECKUX CTPYKTYPax

IIpenmeTom HcClenOBaHHUs B HACTOSIUEH CTaThe SBIAETCS AMCTOPCHS HMEH
IpUIaraTeIbHbIX, IPEACTaBMAOMAas co00f OMMH M3 3TamoB B mpomecce 060co-
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OreHust 3TO} YacTH peyd. ABTOP MpPHULIEN K BBIBOAY, YTO IPHIAraTeNbHOE JIHIIb
NOBEPXHOCTHO YHANsieTCs OT CYIIECTBHTEHLHOTO, PSIOM C KOTOPBIM YIOTpe-
Onsercsi. Ha camom meme OHO emie Oofblue NPHOIMXAeTCsl K CYLIECTBH-
TenbHOMY, ub0 060COONEeHHOEe MpHUiaraTelbHOE NPHOGPETAET YaCTh aKTyaTu3H-
DYIOLErocsi B IOITHYECKOM KOHTEKCTE 3HAYEHHS CYIIECTBHUTENLHOro. Takmm
00pa3oM mpuiaraTenbHOE, BBIAENSIOMIEECS [0 CMBICIIY U HHTOHALMH, Pa3sBHBAET
KOMIIOHEHTBI N100aBOYHOM HHGbOpMauwu u eie Gonbiue 060cobisieTcs, moayyast
IPH TOM CTHIHCTHYMECKYID M CEMaHTIMYECKYI0 BBIPa3sUTEIbHOCTh. B Takoi
HO3UIMH 000CODONIEHHOE MPUIATaTeNbHOE CTAHOBUTCS B MOHATHHHOM IUIaHE ca-
MOCTOSITENIbHBIM M HE3aBUCHMBIM, H TEM CaMbIM OTOXIECTBISIETCS 110 3HAYEHHIO
C 0ead veKTusHvIM CyujecrentrenvHoim. Y3ydast HacToOsILIEE SIBTIEHHE HA MaTepHae
IPOU3BEICHAH COBPEMEHHBIX CEpOCKUX IIO3TOB, aBTOP IpPHILE] K BBLIBOAY, 3TO
npuiaraTeibHble B OONBIIMHCTBE ClIydyaeB ODOCOBINISIIOT OT CYIIECTBHTENIBLHBIX
IIOCPEICTBOM 3anArbiX, nepeHoca (Ha rpaHALE ABYX COCEOHHX CTPOK), U 8CTA6ku
YaCTH TEKCTa MEXAY CYLUIECTBHTENbHBIM M HPHIAraTelbHbIM. TakKuMH IIpHe- .
MaMH IpHIaraTenbHble OCOGEHHO aKTyaTu3HPIOTCS (CTHIMCTUYECKUH aclekT) U
npuoOpeTaroT Gollee BHICOKOE MECTO Ha INKale 3HAYeHHH (CeMaHTHYecKHi ac-
HEKT).





