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“I did not touch a woman for a long time

I am extremely resilient” (Vysotsky 1986: 15)°.

In this case the translator could not re-create the semantical essence of the
Russian text. Perhaps the musical plane of the song interfered with it. In another
example the original statement: .

“I am not here, I abandoned Russia!

My girl-friends cry (in the Russian poem we have the idiom “to go snotty”)

Now, I have moved to a different place (Russian idiom - “I sow my sunflo-
wer”

On the alien Champs Ellyse”® (Vysotsky 1981: 339) has become in the Polish
version:

“l am not here, I abandoned Russia!

My girl-friends are snotty

Now I sow my semen

On the cruelly alien Champs Ellyse”’ (Vysotsky 1982: 78-79). I think that the
translator did not understand the source text.

But even if the translator has understood the original text, he can introduce
unintentional humour in his translation if associations created by him are comi-
cal and not adequate for original associations, like in the case of one of Sergei
Yesenin’s poems where the Russian poet wrote about a pink steed galloping in
the moming8 (Yesenin 1975: 80) and a Polish translator wrote about a “red
mare™ (Yesenin 1975: 81). It reminds one of Vladimir Mayakovsky’s revolutio-
nary poem Jlegw1ii mapus and with the line about “the mare of histo- ry”(“Kmnsuy
ycropuio 3aronum”). It comically clashes with the lyrical poem of Yesenin.

5 Polish translation: “Kobiety nie tknatem przez diuzszy czas
Wytrzymato$é mam nadzwyczajng”
6 Russian text: “HeT Mens, s noxunyn Paccero!
Mowu neBOYKH XOIST B COTIISIX.
51 Tenepb CBOM CEMEUKH CEI0
Ha uyxux Enuceiickux nonsax”
7 Polish version: “Nie ma mnie, porzucilem Rosje
Moje dziewczyny chodza zasmarkane.
Obsiewam teraz swymi nasionami
Obce okrutnie Elizejskie Pola”
8 Source text: “CiroBHO s BeceHHeft TyJIKOii paHbIO
IMpockakai Ha po30BOM KOHE”
9 Target text version: “Jakbym zgietkiem w porannych zieleniach
Przecwatowat czerwong kobyla™
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padki niezamierzonego komizmu wersji przektadowej. Zwrécono réwniez uwage na
konieczno$¢ uwzglednienia réznic interpretacyjnych, zwiazanych z przesunigciami w
ptaszczyznie asocjacyjnej w tekécie oryginalu i przekiadu.

Przedstawiono schemat nakladania si¢ na siebie interpretacji uczestnikéw procesu
przekiadu z uwzglednieniem przesuni¢é, wynikajacych z innego widzenia $wiata.
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