




















Stylistyka X

the Windsor Castle in Newton Forster are immediately struck with his likeness
to “a bull-dog” (322), while the first lieutenant of H. M. frigate Unicorn in The
Pirate resembles “the crane™(58).

Another humorous device amply used by Captain Marryat after Smollett’s fa-
shion is language. His characters, like Commodore Hawser Trunnion, use
sailors’ jargon away from its natural context, which inevitably produces the de-
sired comic effect. Thus, Captain Turnbull complains that his lady-like wife has

lumbered their drawing-room with expensive furniture and ornaments to such an
extent that:

One might as well be steering through an ice floe as to come to anchor here without running
foul of something. It is hard a port or hard a starboard every minute; and if your coat-tail jibes
(i.e. to put up sails in the direction of wind — MB), away goes something, and whatever it is that

smashes, Mrs. T. always swears it was the most valuable thing in the room (Jacob Faithful
129).

Marryat’s sailors always describe women in terms of sailing craft, distinguis-
hing details such as a “pretty figure-head” and “neat rigging” for the head and
hair, “swelling bows” for the breast, “devilish well-rounded counter” for the but-
tocks, and the like (ibidem 103). Even on his death-bed, Capt. Turnbull speaks
of “tripping his anchor” and sailing for the “moorings” laid down for him in hea-
ven (ibidem 367). For his own part, Captain Marryat as the narrator uses nautical
terms to comment on the progress of his narrative. In Newton Forster he compa-
res the chapters of the novel to “a convoy of vessels” which he must “see safely
into port”. His problem as the “commanding officer” is that some of the vessels
in this convoy lag behind the rest so that he must “tow” them, beating against the
“foul wind” of all kinds of difficulties (166, 287).

Commenting on the use of language for humorous purposes, we must also
deal with puns that once again bring to mind the author of Humphry Clinker who
employed the comic device of mis-spellings and malapropisms that has “a genu-
inely creative gusto in it”, contributing to make Smollett’s characters round and
convincing (cf. Allen 1978: 75). Marryat’s Jacob Faithful and his Quixotic pre-
ceptor, Domine Dobiensis, are both fond of puns, differing as they are in nature
and quality. The latter “loved a pun, whether it was let off in English, Greek, or
Latin. The last two were made by nobody but himself, and not being understood,
were of course relished by himself alone. But his love of a pun was a serious at-
tachment: he loved it with a solemn affection — with him it was no laughing mat-
ter” (Jacob Faithful 22). The Domine refers to Jacob as “My little naviculator”
(it must be remembered that Jacob was born and brought up on a Thames boat),
calling him “one of Father Thames’ cast-up wrecks, Fluviorum rex Eridanus”,
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that the boatswain loses his best upper double teeth plus the quid of tobacco that
he was chewing, the purser’s steward has the former’s bullet “passed clean thro-
ugh his seat of honour” while Jack himself gets off safe and sound (cf. Midship-
man Easy ch. XVII).

As far as the characters’ appearance is concerned, Marryat seems to have im-

bibed Shandean obsession with noses. The owner of the wittiest in all his novels
is the Domine:

(...) his predominant feature was his nose, which, large as were the others, bore them down into
insignificance. It was a prodigy — a ridicule; but he consoled himself — Ovid was called Naso. It
was not an aquiline nose, nor was it an aquiline nose reversed. It was not a nose snubbed at the
extremity, gross, heavy, or carbuncled, or fluting. In all its magnitude of proportions, it was an
intellectual nose. It was thin, horny, transparent, and sonorous. Its snuffle was consequential,
and its sneeze oracular. The very sight of it was impressive; its sound, when blown in the scho-
ol-hours, was ominous. But the scholars loved the nose for the warning which it gave: like the
rattle of the dreaded snake; (...) (Jacob Faithful 22-3).

Capt. Marryat even makes a feeble attempt at grasping Sterne’s specific sense
of humour manifest in his refined and allusive indecency. The hero of Midship-
man Easy is thus nursed by a young country-girl named Sarah, handsome and
healthy-looking, but naive and apparently not over wise, who admits to having
“had a misfortune” — “a very little one”, as she explains, “very small indeed, and
(it) died soon after it was born” (15). Generally speaking, however, the discus-
sed author is too reticent about sexual conduct to develop this comic potential
any further.

There is finally Marryat, the ingenious and digressive narrator affording some
more parallels with the method of Laurence Sterne who treated his masterpiece
as a kind of witty intellectual adventure, in the course of which he could recreate
his own mentality through countless digressions. As Walter Allen puts it, the au-
thor of Tristram Shandy “is constantly amused at the wayward behaviour of his
own mind in the act of remembering, and constantly exploiting this wayward-
ness for two ends: comedy and the deliberate intention of shocking the reader”
(1978:77-78). Frederick Marryat adopts such an attitude and tone in some of his
novels. In Newron Forster he claims that “it is the nature of man to digress” and
that “This is a world of digression”, hoping that “my digressions in this work are
as agreeable to my readers, as my digressions in life have been agreeable to my-
self” (236-7). A few chapters later the writer ingeniously digresses on the inco-
mpatibility of fat and ambition. He complains that he has now grown old and fat
(in reality he had just turned forty years of age), and finds something in fat which
chokes and destroys ambition. The following exempla are meant to support his
hypothesis: “Caesar was a spare man; Buonaparte was thin, as long as he clim-
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